NCKYCCTBOBEJIEHUE 69

through the images that came from literature perception to the domestic norm is presented. Carriers of the spatial
characteristics in architectural objects are described phenomenologically and treated on the hermeneutic platform,
which seeks to explain the whole historical and humanitarian information about the world and the human being.
Generally, even amateurish explanation of architecture as it professional commentary, design and construction is based
on the archetypes and whole designated geometry. It is suggested that the architecture as a space constant offers not
only a world understanding, but a world explain by themselves - visually deciphered its ambiguity in many registers:
order and chaos, beauty and use, simplicity and complexity, etc.
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B crarpe paccMoTpeHa mpobiemMa CTa0MIN3alu CMBICIIOB PYyCCKOM apXUTEKTYpHI B IepBoii monosuHe XIX Beka.
IIpencraBieHs! cMBbICIIBL, IEPEAABACMbIE Uepe3 pa3IMYHble apXUTEKTYPHO-IIPOCTPAHCTBEHHbIE 00pa3bl B IIPOU3BEie-
ausx A.C. [lymkuna. B3anMocBsI3p apXUTEKTypHBIX OOBEKTOB M HX BepOalbHBIX 00pa3oB aKIEHTHPOBaHA C JIBYX
CTOPOH: KOTJIa CBOMCTBAa OOBEKTOB MEPEHOCSTCS B chepy yHMBEPCATBHBIX IIEHHOCTEH OBITHS, 3aMEHSSICh BECbMa OT-
BJICYCHHBIMH MOHATHSAMH, U KOIJIa QDXUTEKTYpHAs JIEKCUKA IPUBJICKAETCS B KayecTBe MeTadop, TPAHCIUPYIOLINX ca-
MYIO pa3HyI0 HH(POPMaIHIO. APXUTEKTypa PacCKpbIBAeTCs KaKk MpeIMeTHas 00J1acTh OCMBICICHHS OBITHS C HAITISAHBIM
BEIPAXEHHEM ICTETHUCCKHUX M ITHYECKHUX LeHHOocTel. [Toka3piBacTcs, Kak cOOCTBEHHAsS IaMsTh [109TA OyIIEBIIsUIA
APXUTEKTYPHOE MPOCTPAHCTBO SIMU30AaMH BCEOOIEH HCTOPUH MITH YbEH-TO YaCTHOH CyIbObI. BBISBICHO B3aMOBITH-
SHHE PYCCKOU XyJ0KECTBEHHOM IUTEPaTyphl M HCTOPU3MA PYCCKOM apXUTEKTYphl — ABMKEHUS, CBSI3aHHOTO C OCBOE-
HHUEM (OpM IpoIIoro B HacTosmeM. CMBICIBI, TpUBHECEHHBIE B ATOT nponecc A.C. [IymKuHBIM, aKTyanbHBI U JUIS
npodeccroHaTbHOTO 0CO3HAHMS OeCTIPeaeNbHOI OTBETCTBEHHOCTH 30/{Y€CTBA, U ISl BCEOOIIETO 0CO3HAHNUS TyMaHHUC-
THYECKOH L[ETOCTHOCTH KYIIBTYPBL
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The article discusses the problem of Russian architectural senses stabilization in the first half of the XIX century.
The senses transferred by various architectonic-spatial images in works by A. S. Pushkin are considered. The interrelation
of architectural objects and those verbal images is accented from two sides: when properties of objects were transferred
to the sphere of life universal values, being replaced with very abstract concepts and when the architectural lexicon
was involved as the metaphors broadcasting the different information. The architecture is shown as a subject domain
of life judgment with evident expression of aesthetic and ethical values. It is shown how the architectural space
by poet’s memory is animated in episodes of general history or someone’s private destiny. Interference of Russian
fiction and Russian architecture historicism as the movement associated with the development of the past forms in the
present forms is detected. Meanings by A. S. Pushkin that were introduced into this process are actual for professional
awareness of architecture infinite responsibility and for public awareness of the humanistic culture integrity.
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B crarbe mpuBeNEeHBI pe3yibTaThl HCCISAOBAHMS, eI KOTOPOTO 3aKIII0YaIach B 000CHOBAHHU JAUPUKEPCKOTO
JKECTa KaK CPeJCTBA NHTOHAIIMOHHON BBIPA3UTEILHOCTH. B X0ze MccneioBanus MpOBOAMIICS CPABHUTENBHBINA aHAIN3
MYy3bIKaJIbHOW MHTOHALMU M JUPHKEPCKUX MaHyaldbHBIX ABM)KEHUI. BbINO ycTaHOBIEHO, YTO B OCHOBE MY3bIKalb-
HOI MHTOHAIMK HAXOJSTCS IPUHIMII TATOTEHHs], YCTPEMIEHHOCTH 3BYKOB M MX BECOMOCTb, IIPEICTABILIONINI cO0O0it
YepesoBaHNe Pa3IMIHbIX CTaJUi PHEPreTHIECKOro HapsDKeHHs. Buto Takske 0O0Hapy»KeHO, 9TO CYIIECTBYET JIBa OC-
HOBHBIX BH/Ia HHTOHAIIMOHHOTO TATOTEHNUS (BEPTHKANIBHOE ¥ TOPU3OHTAIBHOE). B CBA3M ¢ 9TNM m1aBHAs 3a/1a4a HCcie-
JOBaHUS 3aKJIIOYajlach B BBIABJICHUU MPEAPACIIOIOKEHHOCTH lll/lpl/l)](épC](OFO JK€CTa K BOINIOIICHHUKO MHTOHAITMOHHOT'O
cozepxanus. MccnenoBanue NpUBENO K BBIBOAY O TOM, UTO JUPMKEDP MOCPEACTBOM MaHyaIbHOM JKECTUKYISILIUY IIepe-
JaéT, IaBHEIM 00pa3oM, My3bIKaJIbHYIO0 HHTOHAIHIO, a Yepe3 Heé HaleNseT CBOH JKECThI ONpeIeIEHHOH YHEPTeTUKOMH,
CTIOCOOCTBYIOIEH €T0 BO3ACHCTBHIO Ha YETIOBEUECKYIO IICUXUKY.
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Results of the research which purpose consisted in justification of conductor’s gesture as means of intonational
expressiveness are given in article. During research the comparative analysis of musical intonation and conductor’s
manual movements was carried out. It was found that the basis of musical intonation are the principle of gravitation,
aspiration sounds and their weight, representing different stages of the alternation of power voltage. It was also found
that there are two basic types of intonation gravity (vertical and horizontal). In this regard the main task of research
consisted in detection of predisposition of conductor’s gesture to an embodiment of the intonational contents. Research
led to the conclusion that the conductor passes through manual gestures, mainly musical intonation, and through it gives
his gestures certain energy conducive to its impact on the human psyche.

JAPUKEPCKHI )KECT KAK XY/IO)KECTBEHHO-BBIPASUTEJILHOE CPEJICTBO
Tpem3una O.C.

CapatoBckas rocyaapcTBeHHas KoHcepsatopus uM. JI.B. Cobunosa, Caparos, Poccus
(410012, Caparos, mpocn. Kuposa C.M., x. 1),
e-mail: naukasgk@inbox.ru

B crarbe npuBeneHBI pe3yabTaThl HCCICAOBAHNUS, LEIb KOTOPOTO 3aK/I04Yanachk B 000CHOBAHHU JTHUPHKEPCKOTO
JKECTa KaK XyJ0XKECTBEHHO-BBIPA3UTEIFHOTO CPEICTBA MY3bIKaTEHOTO UCKyCCTBA. B xoze mccneoBaHus MpOBOIHICS
CPaBHUTEJIbHBIN aHAIN3 AUPHKEPCKUX MaHYaJIbHBIX JIBMKCHUN M CPEACTB BBIPA3UTEIBHOCTU KOMIIO3UTOPA, UCIION-
HUTEIS, My3BbIKaJIbHOTO 3By4JaHHs. BBIIO yCTaHOBIEHO, YTO, KAaK M KOMIIO3HTOP, JUPIKEP C MOMOIIBI0 MaHyalIbHON
JKECTHKYIISILIMU «BasieT» (OPMY My3bIKAJILHOTO POU3BEICHHS; KaK UCIIONHHUTENb — OH MHUIIMUPYET U KOHTPOIHPYET
3By4aHHe, HHTOHUPYET My3bIKaJIbHBII TEKCT; KaK HHTEPIPETATOP — OH CO3/1aET yCIOBHYIO MaHYaIbHYIO MOJETb My-
3bIKH, 007131aI0IIYI0 AMOIMOHAIBHBIM COZIEPKaHHEM U BO3EHCTBYIONIYIO Ha UCHOIHUTENEH U caymareneil. Beé ato
YKa3bIBaeT Ha OOIIHOCTH AUPIDKEPCKOHN KECTUKYISIIUH C XyT0XKECTBEHHO-BBIPA3UTEILHBIMI CPEJICTBAMH My3bIKalIb-
HOTO MCKycCTBa. B CBSI3M ¢ 3TUM ImaBHas 3ajiadya MCCIIEIOBAHUS 3aKII0Yanach B J0Ka3aTEIbCTBE XyHd0KECTBEHHBIX
BO3MOKHOCTEH TUPIDKEPCKOTO KECTA, TTO3BOISIONINX JUPIKEPY HE TOIBKO MepeaBaTh HHYOPMALIUIO O COAEPKAHUN
MY3bIKH, HO ¥ PyKOBOJIUTH TBOPUCCKUM IPOLIECCOM B 1ieIoM. MccieioBanue IPUBETIO K BBIBOAY O TOM, UTO B AUPUKED-
CKOM JKECTUKYIAIIH TIPETOMIISIOTCS OCHOBHBIE MTPU3HAKU JPYTHUX CPECTB BEIPA3UTEILHOCTH, 9TO MO3BOMSAET CUUTATh
€ro UHTEIPUPOBAHHBIM XY/10’KECTBCHHO-BBIPA3UTEIIbHBIM CPEICTBOM.
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The article presents the results of the research which purpose consisted in justification of conductor’s gesture as
art means of expression of musical art. During research the comparative analysis of conductor’s manual movements
and means of expressiveness of the composer, the performer, musical sounding was carried out. It was established
that as well as the composer, the conductor by means of manual gesticulation «models» a form of a piece of music;
as the performer — he initiates and controls sounding, intones the musical text; as the interpreter — he creates the
conditional manual model of music, having emotional content and impact on performers and listeners. All this indicates
a community of conductor’s gesticulation with art means of expression of musical art. In this regard the main task of
research consisted in the proof of art opportunities of the conductor’s gesture allowing the conductor not only to transfer
information about the maintenance of music, but also to direct creative process as a whole. Research led to a conclusion
that in conductor’s gesticulation the main signs of other means of expressiveness refract, it allows to consider it as the
integrated art means of expression.
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B crartbe mpocnekuBaeTcst SBOMIONMS TBOpUecTBa Xynoxknuka M. 3axaposa-Pocca B cdepe «uckyccTsa aeiic-
TBUSD» - OT PAaHHUX JICHUHIPAJCKUX Nep(HOPMAHCOB /10 MOJHOLEHHBIX PUTYAJIOB «STbsD», BOCXOSIINX K HHIYHUCTCKUM
npakTrkaM. [IpuBoasTcst onucanus mep(hopMaHCOB, KLU U PUTYyaNa «ATbsh. XyJOKHAK HE OTPAHIIHBACTCS BO3MOXK-
HOCTSIMH KaKoro-JM00 OIHOTO BH/a HCKYCCTBA, B AyXe IIEPBOOBITHOIO CHHKPETH3Ma HCIIOJIb3yeT BU3yallbHbIe 00pasbl,
3BYKH, 3araxy, oGopMiIseT mpoueccyanbHble IEMEHTHl B PUTYallbl, BEICTYIAsl B KadeCTBE TBOPIA TAKOH KapTHHBI
MHpa, KOTOpasi, [0 BBIPaKEHUIO A. BOPOBCKOTO, «IIpopacTaeT eCTeCTBEHHO-IIPUPOIHBIM.
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